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BRISTOL GARDENS

The main theme is the Bristol gardens: a warning of a post-
apocalyptic world, representing the decay of humankind. The rusted
engines, reclaimed by nature, illustrate what could happen if humanity
fails to care for the planet. A new "-ism" emerges from the plastic
bottles, metal cans, and bin bags: “trashtesism.” I find beauty in the
remnants of the human race being consumed by nature, within this
shell of paradise that is the St Werburgh’s allotments in Bristol, created
by intellectual hippies rebelling against industrialism.

In the rusted engine, there is a striking juxtaposition of industrial and
natural elements that particularly captured my attention. Watercolour
and pencil provided an ideal medium to analyse this Delphic micro-
world, as the technique demands particular attention and focus. At
times, I would leave blank surfaces, such as the sky, while in other
areas, I would delve into intricate details, creating a free-flowing dance
- a natural balance between the elements in my drawings.

The half-destroyed little houses, with walls made from rubber tires
allowing weeds to grow through the cracks, evoke a sense of wabi-
sabi, the Japanese philosophy of finding beauty in imperfection. This
imperfection proclaims itself the saviour of the world - the irregular lines
of nature opposing the rigid right angles of classicism and
industrialism.

To conclude, my Bristol gardens series is a romantic message
infused with a modern, dystopian, post-Soviet vibe, blended into an
eco-friendly smoothie to be sold in mass production at Tesco stores
around the globe.
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PASSIVE ENERGY GENERATING DEVICE



The Solar Burner: 

A Passive Energy Generating Device

A device to burn - a symbol of fire’s transformative power.

The creation of fire marked the dawn of the Bronze Age and the
rise of civilizations, all tied to the mythological figure of Prometheus,
who gave mankind fire and life from clay. This narrative forms the
backbone of this project, which explores how fire - whether
physical, emotional, or spiritual - shapes human experiences
throughout the yearly cycle of seasons, traditions, beliefs, and
festivals. It aims to guide societies toward reconciliation,
regeneration, or both, with themselves and one another.

At its core, this project seeks to harness fire from an architectural
perspective, exploring its emotional, structural, and environmental
qualities. Fire’s spiritual significance, its strength, and its dual
nature as both a source of danger and benefit become key
considerations. The focus is not merely on the act of interacting
with fire but on its creation and the effort to sustain it.

Through devices, facades, and eventually architectural structures,
this project examines how fire can be restrained and adapted to the
micro-biomes studied and developed within. These designs function
as both practical tools and symbolic celebrations of fire’s enduring
cultural and environmental impact.

Ultimately, this work invites a celebration of the beliefs and
traditions associated with fire within the context of urban and
modern landscapes. It challenges us to reconsider the role of belief
systems in a technologically driven world and to reflect on the
enduring relevance of fire as a unifying and regenerative force.
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My abstract geometrical compositions serve as vessels,
reflecting my visual understanding of the world around
me. I perceive the environment as a collection of
fundamental shapes -squares, prisms, and spheres -that
form the essence of everything, from people to buildings.
The organic and the industrial coexist within this
framework.

Whether observing mountain ranges or cityscapes, the
underlying pattern remains constant: materials evolve
over time, weathered and aged by natural forces, leaving
humanity as mere witnesses. Currently, I find myself
surrounded by skyscrapers -the towering structures of
London’s financial district and the timeless silhouette of
St. Paul’s Cathedral. Their transparency, structural logic,
and drafts breathe life into their forms, creating a sense of
vitality amidst the austere.

My goal is to translate these atmospheric impressions
of the city -its modern built environment and the seemingly
soulless yet grand architecture -into transient paintings.
These works aim to bridge the viewer’s familiarity with
stark urbanity and a deeply personal sense of aesthetic
balance, revealing an inner universality within the austere.

Max Ostroverhy
London, 2024
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A SHORT BIOGRAPHY

Max Ostroverhy was born into a family of artists, where
his passion for art flourished from an early age.
Attending a Steiner Waldorf school, he developed
skills in drawing, painting, ceramics, and woodwork. At
just 15, Max held his first solo exhibition in Paris,
marking the beginning of his artistic journey. 

While pursuing an MEng in Engineering and
Architecture at UCL, Max explored the intersection of
art and science, creating his first geometric
abstractions and designing scientific devices that
combined digital software with metal craftsmanship. 

Fluent in French, Russian, English, and German, Max
is also passionate about cross-country running and
bouldering. He currently works as a design manager
and plans to take a gap year to focus on his first solo
painting exhibition in London.
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